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Happy Hour!

Friday Afternoon Cantina (FAC)
3~5pm

91 off Margaﬁt;s 92 Select Irhports
& Food Specials

1101 Walnut Street * 303.444.3690

¥ www.riograndemexican.com *

99.5 THE MOUNTAIN
Presents...

JAcCK HADLEY

BAND
Friday, August 4 - 6-9pm

Gardens open 5pm
No Cover * Drink & food specials

UPCOMING SHOWS

YABBA GRIFFITHS

Friday, August 11 - 6-9pm

SOMETHING UNDERGROUND
Friday, August 18 - 6-9pm

(| "

MILLENNIUM
HARVEST HOUSE
BOULDER

303.443.3850 * 1345 28th St.e Boulder

CoLoraDO DalLy Fripay, Aucust 4, 20086,

THE MIX

SPIN THIS
Buy, listen, watch these

VAUX

“Beyond Virtue, Beyond Vice”
(Outlook music company)

Denver’s VAUX have been to hell and
back with their latest record, “Beyond
Virtue, Beyond Vice.” After landing a
major label deal, they crossed the
pond and recorded an album that will
probably change the way people think
about the band. Then their label,
Atlantic, went bust and VAUX was left
with nothing.

Nothing, that is, besides the most
mature music the band has made in its
decade long career. They decided they
didn’t need a big-time contract to put
out a Killer record, and they were
right.

For anyone that has followed
VAUX's career it's not surprising. The
band, formerly known as Eiffel and,
before that, Margarie Reed, came up
in the Denver and Boulder music
scene the hard way, opening every
show they could get and touring all
over outside the area as much as pos-
sible. Once each of the six members
of the three-guitar onslaught gradu-
ated from college (Ryder Robison and
Greg Daniels are CU-Boulder alumni)
they became touring animals, hitting
the road pretty much non stop.

It paid off, first with Volcom
Entertainment, then with Atlantic.

VAUX is lucky to have walked away
from the whole major label debacle
with their album. Many bands are not
that lucky. Fans and newcomers, too,
are in luck as “Beyond Virtue, Beyond
Vice” is one hot piece of music.

The album showcases singer
Quentin Smith’s voice in a way that
previous albums only hinted at. He
screams plenty, of course, but there’s
also a lot of outright vocalization,
delivered in a swaggery, almost lazy,
way. He sounds for all the world like
a male version of Milemarker’s Roby
Newton.

“Beyond Virtue, Beyond Vice” also
treats listeners to some uncharacter-
istically slow songs and some faster
songs with quieter parts to mix things
up. The changes give the record a
dynamic tension that the band only
hinted at on previous efforts.

True, VAUX has been around the
world, through the ringer and to hell
and back in its lifetime, but it’s clear
that, no matter what the record indus-
try has to say about it, the band is still
going places.

— OAKLAND L. CHILDERS

PHARRELL

“In My Mind”

(Star Trak/Interscope)

Pharrell Williams (a.ka. “Skateboard
P”) attempts to tighten his stronghold
on the musical landscape with his
highly anticipated solo album “In My
Mind;” however, minus a brief glim-
mer of musical genius, “In My Mind”
is an all-around underwhelming proj-
ect.

For the past decade, Pharrell has
proven himself as a virtual musical
Merlin, lending his signature airy-
synth production techniques and
high-pitched Curtis Mayfieldesque
vocals to chart-toppers from artists
like Snoop Dogg, Mariah Carey and
Justin Timberlake. It would appear
that everything Pharrell touches turns
to gold except, for in this instance, his
own project which seems to have sim-
ply settled for brass status.

There are instances where “In My
Mind” shines. Tracks like “How Does
It Feel?,” “Show You How To Hustle”
and “Baby” featuring Nelly serve up
hype beats and Pharrell’s accompa-
nying bravado. Nonetheless, for the
most part you find yourself asking
what is he talking about? If you haven’t
a problem with commonplace hip-
hop buzz words (think: “diamonds,”
“jet,” nondescript luxury car) than
all’s well. However, | can’t help but
hold Pharrell a little accountable for
the lack of substance on this album.
I just expect more from him.

The album’s fourth track “Best
Friend” acts as a temporary beacon of
artistic substance. The track psycho-
analyzes Pharrell’s upbringing, how
he met his Neptunes counterpart Chad
Hugo and how these things made the
person he is today. Additionally, “You
Can Do It” acts as motivational yet
ultimately self-serving anthem to per-
sonal achievement. One of the track’s
saving graces is its soul-melting jazz
instrumentals. It’s truly one of the
smoothes arrangements on the
album.

Aside from the four of five stand-
out tracks, “In My Mind’s” 15 tracks
fail to impress as much as many may
expect. The album ends up being in
a place that’s a worst case scenario:
musical purgatory. It’s not bad, it just
ain't great. If you're anything like me
(read: you have a borderline obses-
sion with Pharrell) you can’t help but
feel disappointed that you expected
the gospel and all you got was a for-
tune cookie.

— PAUL JACKSON

ROB DRABKIN

SIT

(Self released)

Rob Drabkin somewhat mirrors
Jack Johnson. Not so much in a
musical way, but in a singer/song-
writer way that will shoot him from
MySpace to MTV faster than he can
cut his distinctive hair. People were
obsessing about Jack Johnson in
1997 when he appeared on Napster
and now, almost 10 years later, his
name is as common as a hipster
drinking a PBR and riding a Vespa.

Drabkin’s self titled album has
just the right “sweet things” that
push emerging artists into the
national scene. The native
Coloradan has climbed the prover-
bial singer/songwriter ladder to the
next level. And it’s pretty damn
impressive.

Drabkin houses a honeyed,
powerful voice reminiscent of
Damien Rice. With more than two
decades of guitar expertise, he
throws his all at this album, and it
shows. His melodic finger-picking
and good balance of tunes ranging
from rhythm guitar to folksy ditties
displays his near-perfect guitar
skills.

The eight track disc pulls soul,
serenity and folk into one refresh-
ing song after another. The opening
track, “Sweet Things” will steal ears
for days. Drabkin’s rattling yodels
and unique voice range mixed with
his acoustic offerings blend well.

The second track, “Rise at Sea,”
is as pacifying as a sweet lullaby.
Complimenting his talents is Leslie
Dawe on cello, which provides for
a fantastic accessory to his album
(Dawe also appears on track eight).

Other tracks to keep your ear
on are “She Comes and Goes,” “Girl
from Country Floors,” and “Little
Steps.” Drabkin shakes things up
on “Girl from Country Floors” and
“Little Steps™ with folksier and funky
beats.

He throws one popular cover
in the mix — Jerome Kern and
Dorothy Fields’ “The Way You Look
Tonight,” which is an overall nice
acoustic cover of the 1930s classic.

He ends his disc with “Honey
Dipped Ice Cream” coupling piano
solos with his unique voice for this
somber melody.

Drabkin’s lyrics are fresh and
without cliché, which is a plus for
another-singer-with-a-guitar guy
these days. It’s local artists like
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